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And finally, thank you to my predecessor Trinyan Mariano, who revived 
the editing internship so the journal is again not only written by but also 
edited by undergraduate students. Thank you!

Enjoy volume 9 of Dialogues@RU. I hope you will find it as inspiring as 
I do.  

Lynda Dexheimer 

Dialogues@RU Editor

Assistant Director, Rutgers Writing Program
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Abstract: Disney princess images have an immense impact on the minds 
of young girls. This paper focuses on the negative effects of stereotypical 
princess illustrations on the development of five- to ten-year-old girls’ 
self-images.  The paper discusses the gender role portrayals in many of 
the films and addresses some of the changing trends in newer princess 
films from the 1990s and afterward. In doing so, the paper argues that 
the emergence of positive messages in newer films, which deviate from 
the older Disney classics, is indicative of the changing social norms 
in society.  Young girls who aspire to become like Disney’s idolized 
princesses, internalize the gendered messages that are conveyed in many 
of the films. The paper also addresses the ways in which unrealistic 
Disney princess body images affect the development of young girls’ self-
images.  The paper also talks about the descriptions of various cultures 
and races in the films and how children interpret these illustrations in 
terms of their own racial identity.  It is evident that young girls seek to 
imitate the behavior of their beloved princesses, due to their belief that 
society and their peers evaluate them according to the standards created 
by Disney-related media.

Many young girls are exposed to various Disney princess images 
that may guide their creation of future self-images.  Countless research 
has been conducted on elementary school children, between the ages 
of five and ten, to address the effects of stereotypical Disney images in 
the media.  In many of the films, conventional representations of female 
gender roles are conveyed to young female viewers. An unrealistic 
representation of the ideal female figure and inaccurate racial depictions 
are also illustrated in numerous films and princess paraphernalia.
Young girls often identify with these beloved characters, thereby 
affecting the way they conceive beliefs regarding their future roles in 
society. Although many of the films contain several unrealistic ideas 
and stereotypes, numerous films also include invaluable life principles.  
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Because many Disney princess films portray various stereotypical 
images, they can be detrimental to a young girl’s development of a 
positive self-image despite the various positive messages and life lessons 
the films often convey. Therefore, Disney princess media’s significant 
negative role in young girls’ lives outweighs its positive influences.
History of the Disney Princess

Disney princess films first emerged with the production of 
Snow White and the Seven Dwarfs (1937).  Two notable classics that 
soon followed were Cinderella (1950) and Sleeping Beauty (1959).  
These older films began the Disney princess franchise, grasping the 
attention of many young girls.  They first emerged during a time where 
conventional or stereotypical gender roles prevailed in society and were 
reflected in the media. These roles included women tending to domestic 
responsibilities while maintaining a nurturing and caring personality 
and men providing support for their family. The countless gendered 
images portrayed in these films clearly depict the time period from which 
they originated.  In their article, “The Pervasiveness and Persistence 
of the Feminine Beauty Ideal in Children’s Fairy Tales,” Lori Baker-
Sperry and Liz Grauerholz discuss the gendered messages in the media 
and how Disney princess films reflect norms in society.  They state, 
“Fairy tales written during the eighteenth and nineteenth centuries were 
intended to teach girls and young women how to become domesticated, 
respectable, and attractive to a marriage partner and to teach boys and 
girls appropriate gendered values and attitudes” (Baker-Sperry and 
Grauerholz 714).  The Disney films, like most media, contain images 
that are mere reflections of the norms that prevailed in society during the 
time period in which they were produced.  With the first wave of Disney 
classics, the princesses portrayed the gendered values and expectations 
that women ideally sought during the time.  For example, emphasis was 
placed on Snow White’s desire to clean the dwarves’ home.  She sang 
blissfully and cleaned the entire home with the aid of her beloved forest 
creatures.  Snow White’s motherly attitude toward the dwarves and 
forest animals exemplified the female qualities that were glorified during 

the time period. However, after a considerable amount of time, Disney 
released a new surge of more progressive princesses in the 1990s. These 
films include Aladdin (1992), Pocahontas (1995), and Mulan (1998).  
Baker-Sperry and her colleagues explain, “Recent Disney films and even 
contemporary feminist retellings of popular fairy tales often involve 
women who differ from their earlier counterparts in ingenuity, activity, 
and independence but not physical attractiveness” (722).  Although they 
still portray various stereotypical images, the newer films convey more 
radical messages that correspond with a pro-feminist movement. These 
innovative princesses deviate from earlier conventional depictions, 
seeking alternative lifestyles and greater independence from a male 
dominated society.  Despite these progressive female characters, 
however, many Disney princesses still adhere to traditional gender roles.  
As societal norms change toward greater equality for women and less of 
an emphasis on conventional female roles, the media attempts to parallel 
these changes accordingly, while still adhering to some of the traditional 
gender depictions. 
Gender Roles Portrayed By Princes and Princesses
 Many of the Disney princesses often depict ideal female qualities 
and characteristic behaviors; male and female characters are portrayed 
differently in Disney films, indicating distinct ideas about gender, social 
behaviors, and norms.  In “Images of Gender, Race, Age, and Sexual 
Orientation in Disney Feature-Length Animated Films,” Mia Adessa 
Towbin and her colleagues from Colorado State University discuss the 
portrayals of numerous stereotypical roles in Disney films and the various 
conventional images being exposed to children.  They state, “Men are 
depicted as physically aggressive, non-expressive, and as heroic saviors, 
particularly of women. Women are portrayed as beautiful, dependent on 
men, and engaged in domestic responsibilities” (Towbin et al. 35).  These 
distinct characteristics demonstrate that Disney characters, primarily 
princes and princesses, often demonstrate highly conventional ideals.  
Towbin and her colleagues explain that women are depicted as exceedingly 
weak and submissive individuals, who are expected to show emotion and 
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affection, while exhibiting very nurturing characteristics. Socially accepted 
females are also described as physically attractive and possessing numerous 
feminine qualities, including skills in domestic responsibilities. According 
to most Disney princess films, men are stereotyped as the dominant gender 
role, possessing a position of leadership and tremendous strength. In the 
popular Disney film, Beauty and the Beast (1991), characteristic gender 
qualities are clearly depicted.  Gaston, an exceedingly arrogant and strong-
willed character, states his dissatisfaction with Princess Belle’s deviation 
from ideal female characteristics.  He says, “It’s not right for a woman 
to read. Soon she starts getting ideas, and thinking—” (Beauty and the 
Beast).  Gaston’s statement highlights the conventional idea that women 
are not supposed to concentrate on intellectual behaviors, a strictly male 
responsibility. In the film, Belle is viewed as a highly peculiar individual 
because of her desire to read and her disinterest with Gaston’s pleas for 
marriage. However, his role as the villain in the film may direct many 
viewers to believe that his ideas about women are wrong.  This shows 
a slight deviation from the older princess films that glorify Gaston’s 
traditional views.  Belle’s feminine and nurturing personality, however, 
is apparent through her tender care for her father and her later affection 
for the Beast. These depictions, on the other hand, expose young girls 
to traditional images of stereotypical characteristics that ideal women are 
expected to possess.  

Disney princess films illustrate distinct ideas of marriage and the 
ideal woman’s future lifestyle. As indicated by many of the films, women 
should aspire to achieve a conventional type of life that results from falling 
in love with a supportive and wealthy male figure. As Gaston tries to gain 
Belle’s hand in marriage, he says, “Here, picture this: A rustic hunting 
lodge, my latest kill roasting on the fire, and my little wife massaging 
my feet, while the little ones play on the floor with the dogs” (Beauty 
and the Beast).  Gaston’s description of his ideal marriage life is depicted 
as the life women should wish to attain.  Belle, a more radical princess, 
aspires for a different lifestyle.  She hopes to fall in love with the man of 
her choice, someone who accepts and understands her love for reading.  

However, her aspirations terminate with her settling for a marriage to a 
prince.  In, “Gender Role Portrayal and the Disney Princesses,” Dawn 
Elizabeth England, Lara Descartes, and Melissa Collier-Meek address 
traditional gender characteristics represented by Disney princesses and 
changing trends in newer films. They state, “The princess always won the 
love of the prince by the end of the Disney princess films, and this portrayal 
of romance provides a strongly gendered message” (England, Descartes, 
and Collier-Meek 565).  In almost every Disney fairytale, the princess 
unquestionably and, with minimal effort, manages to capture the heart and 
affection of a handsome and wealthy prince.  None of the princess films 
present an alternative to that standard depiction of love and romance.  A 
young girl, as a result, may internalize the concept that women are expected 
to attain the love of a male who will provide the utmost life support. In her 
book, The Sexualization of Childhood, Sharna Olfman explains the various 
images Disney princesses convey to children.  She argues, “The female 
ideal is a rich white girl who lives in a big house with servants who do the 
work” (Olfman 40).  The characteristic image of a Disney Princess, the 
woman many young girls aspire to become, consists of a wealthy woman 
who lives in an affluent home provided by her husband.  Her ambitions 
consist of attaining a relatively easy lifestyle that relinquishes her from 
any obligations, except providing affection for her husband. Cinderella 
and Snow White both attain a wealthy lifestyle through marriage, after 
being saved by a prince who was mesmerized by their beauty.  The films 
imply that they will go on to live in a luxurious home with servants who 
will tend to their needs.  Olfman goes on to say that young girls are taught 
to seek a life path that does not require tremendous effort and consists of 
gaining a man’s affection through beauty and feminine qualities. 

The gendered images presented in Disney princess films may 
ultimately affect young girls’ paths to self-realization. Young girls, as 
exceedingly impressionable individuals, often seek to discover their 
identity by observing the media that surrounds them in their everyday lives.  
In “Television’s Gender Role Image and Contribution to Stereotyping,” 
an article published in the Handbook of Children and the Media, Nancy 



6 7
Signorielli investigates how young girls are affected by images in the 
media: “Viewers, especially children, imitate the behavior of television 
characters in much the same way that they learn social and cognitive skills 
by imitating their parents, siblings, and peers (Lefkowitz & Huesmann, 
1980)” (343).  Children often imitate the people they idolize or admire.  
Because Disney princesses are a source of attraction for many young 
girls, they often hold princess character values to a high esteem.  In doing 
so, they long to imitate the roles that the princesses portray and use the 
stereotypical princess depiction as a model during their own identity 
formation. If those roles are exceptionally gendered and stereotypical, then 
young girls will perceive these images to be the socially accepted norms to 
follow. In “Mass Media and Identity Development,” another article from 
the handbook, Nina Huntemann and Michael Morgan discuss the finding 
that when young girls are asked about the chores women and men are 
accountable for, their responses are typically in accordance with strongly 
conventional ideals. Moreover, they discuss the hostility that may arise if 
these conventional ideas are not adhered to:  “As a child will discover at 
a very young age, transgressing socially constructed gender expectations 
can invite painful alienation and ridicule. As a result, children observe 
carefully the particulars about being masculine or feminine” (Huntemann 
and Morgan 314). Because most young girls revere the Disney princesses, 
they may associate their identity formation around the gender roles 
portrayed in many of the films. Through consistent exposure, young girls 
are taught that the socially accepted gender roles and body images are the 
ones depicted in Disney films and related media. Deviating from those 
roles and choosing a different identity may result in unfavorable and 
detrimental hostility from their peers and society.
Disney Princess Body Image

Unrealistic and ideal representations of the female body and beauty 
permeate Disney princess animated films, indicating a society in which 
physical beauty is highly valued and reflected in children’s media. Towbin 
and her colleagues write, “In many films, both human and animal female 
characters are portrayed as overly sexual; they typically have unnaturally 

small waists, large breasts, big eyes, and batting eyelashes (Chyng, 
2001)” (35). For example, Cinderella depicts the ideal princess who has 
a tremendously thin waist, beautiful face, and an emphasized breast. She 
has large eyelashes and a blushing face, features that can be described as 
alluring.  In addition, she is dressed in an elegant gown, indicating wealth 
and prestige.  These features create the illusion that beauty is defined by 
these distinct qualities. 

 This exemplifies the idealistic body image that is conveyed to 
younger girls by the media.  The Disney princess line includes female 
characters that are presented with what society has deemed to be the 
favorable appearance, despite its lack of accuracy.  The Disney princess 
appearance, with a tremendous emphasis on thinness and sensual features, 
reflects the notion that women are expected to be alluring and beautiful as 
a means of attracting a husband. Many young girls identify with fairy-tale 
princesses, who are always described as exceedingly beautiful, thereby 
wishing to imitate their ideal representations of beauty.  In a study in which 
young girls were interviewed about their overall body image satisfaction, 
Melissa A. Milkie derived various conclusions regarding how girls are 
affected by prominent images in the media.  In “Social Comparisons, 
Reflected Appraisals, and Mass Media: The Impact of Pervasive Beauty 
Images on Black and White Girls’ Self-Concepts, “ she says, “This study 
shows how media affect self-esteem indirectly, despite criticism, through 
beliefs about how others use and are affected by media” (Milkie 190).  When 
interviewed, the majority of the preadolescent girls acknowledged that 
many images in the media are often unrealistic and unattainable. However, 
they were still dissatisfied with their body image. Their dissatisfaction 
stems from their belief that others view the unrealistic images as favorable 
and attainable. For instance, it may be acknowledged that Disney 
princess films contain unrealistically thin body images.  Nevertheless, in 
accordance to this view, young girls may become dissatisfied with their 
self-images because they believe that other individuals view the idealized 
princess images as desirable. They may come to the conclusion that 
their peers, especially members of the opposite gender, evaluate them 
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according to these ideal images. In a similar study, Deborah L. Schooler 
and her colleagues investigate how young girls are affected by body 
images in the media.  They state, “With its focus on exposure amounts, 
cultivation theory (Gerbner, Gross, Morgan & Signorielli, 1994) argued 
that consistent representations on television construct a specific portrait of 
reality, and that repeated exposure to this content leads viewers to adopt 
this alternate reality as valid” (Schooler et al. 38). Even though young girls 
are exposed to different kinds of body images throughout their daily lives, 
consistent exposure to ideal images in the media can cause them to adopt 
these images as reality.  The more girls are introduced to stereotypical 
images in the media, like Disney princess depictions, the more likely they 
are to associate these images as the self-image they should seek to attain.

The media’s depictions of body images in Disney princess 
films may negatively affect young girls’ future actions regarding their 
physical appearances. Hayley K. Dohnt and Marika Tiggemann wrote 
an article, “Body Image Concerns in Young Girls: The Role of Peers 
and Media Prior to Adolescence,” explaining the affects of the media 
and peer influence on pre-adolescent girls’ body image.  They claim, 
“Nevertheless, the fact that societal beliefs about ideal body shape have 
been absorbed and adopted by 6 year-old girls indicates the existence 
of a cognitive substrate which may underlie the later development of 
affective body dissatisfaction and associated lower self-esteem, for 
example with the onset of puberty” (Dohnt and Tiggeman 148).  By 
retaining preconceived images of ideal body representations, young 
girls may be influenced in their later development of self-image.  Being 
consistently exposed to unnaturally thin representations of Disney 
princess body images may lead to unfavorable body dissatisfaction in 
the future. With the onset of puberty, girls become more preoccupied 
with their physical appearance and societal acceptance. If their self-
image differs from the previously conceived ideal image formed from 
childhood, problematic behavior may result. In, “Am I Too Fat to be 
a Princess? Examining the Effects of Popular Children’s Media on 
Young Girls’ Body Image,” Sharon Hayes and Stacey Tantleff-Dunn 

explain a study that was conducted to assess the effects of Disney 
princess descriptions on preadolescent girls’ body representations and 
satisfaction. They concluded, “Dieting and, in some cases, problem 
eating behaviors also are more prevalent in 9-year-old girls who display 
signs of body dissatisfaction and weight concerns at younger ages than 
those who do not” (Hayes and Tantleff-Dunn 414).  Adolescent girls may 
resort to extreme measures in order to achieve the media’s ideal image 
of thinness.  Girls who were consistently exposed to such images as 
children are more likely to experience intense dissatisfaction with their 
own bodies in the future.  Immense exposure to Disney princess films, 
that contain idealized images of beauty, can negatively affect a young 
girl’s development of a healthy self-image.

Many Disney princess films also associate body image and 
physical appearance with distinct attributes. A good character, such as 
a kind-hearted and compassionate princess, is described as fair, thin, 
and beautiful.  On the contrary, Disney films often associate evil and 
maliciousness with poor physical appearance as is the case with the villain 
Ursula in The Little Mermaid (1989).  Olfman states, “When children 
repeatedly receive the unchallenged message that physical traits reflect 
character flaws, we are training them to embrace societal stereotypes that are 
both wrong and deeply hurtful” (38).  This association teaches young girls 
that other people’s physical appearances are indicative of their personality 
traits. Although the association is applicable for most Disney princess 
film characters, this misleading message can lead to unjust assumptions.  
In the study conducted by Hayes and her colleagues, young girls were 
shown various images of women and asked which of the individuals was 
more likely to be a princess. The majority of the participants stated that 
the thinner and more attractive woman was most likely to gain the royal 
title.  These results illustrate that young girls identify kind and respectable 
princesses with a beautiful appearance.  In Beauty and the Beast, Gaston 
claims, “Here in town there’s only she, who is beautiful as me, so I’m 
making plans to woo and marry Belle.” This assertion also illustrates the 
idea that beauty is a favorable quality, the only characteristic necessary to 
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be desired for marriage.  The message being conveyed to young girls is 
that beauty trumps all other personal characteristics. 
Cultural Identity Portrayed by Disney Princesses

The theme of cultural identity and skin color is prevalent in 
many Disney princess films, and it affects the way in which young girls 
acquire knowledge about cultural backgrounds and body image. The 
Disney classics that emerged in the 1950s contained predominantly white 
characters.  In,  “Seeing White: Children of Color and the Disney Fairy 
Tale Princess,” Dorothy Hurley discusses the various underrepresented 
cultures and races in Disney animated films. She explains, “The 
problem of pervasive, internalized privileging of Whiteness has been 
intensified by the Disney representation of fairy tale princesses which 
consistently reinforces an ideology of White supremacy” (Hurley 223).  
The renowned classics, including Snow White and Cinderella, portray 
distinctly white skinned characters. Snow White, a warm-hearted 
and loved character, is known for her  pale complexion.  In addition, 
Cinderella is also fairly white-skinned whereas her evil stepsisters have 
a darker complexion.  Young girls, regardless of their cultural heritage, 
were exposed to these princess images that reflected the prevalence of 
white favoritism during that time.  Minority groups were nonexistent 
in earlier films, conveying a message that states a lack of importance. 
Huntemann and Morgan explain, “Children and adolescents who do not 
see characters “like themselves” on television are learning a fundamental 
lesson about their group’s importance in society…a loud and clear 
message that they do not count for very much in society” (316). Young 
girls of a minority cultural group may become dissatisfied with their lack 
of cultural similarity to the beloved white princesses. This affects how 
they begin to see themselves in terms of race and belonging to a racial 
group. If young girls fail to find reflections of themselves in Disney 
princess films, they can become disillusioned with their self-image and 
cultural heritage. They may assume that their culture, and their image 
within a minority group, is not highly valued by society.

Just as changing gender roles are reflected in newer films, a 
greater portrayal of culturally diverse Disney characters begins to emerge 
in the 1990s.  Asian, Native American, and even Arab cultural groups 
are depicted in the wave of new progressive films.  In Mulan, Disney 
deviates from a focus on white characters and culture.  Towbin and her 
colleagues state, “Mulan is the first animated Disney film to attempt 
to accurately depict Asian culture” (37).  Although Disney has been 
known to inaccurately portray various cultures in their films, such as the 
Arabs depicted as dirty thieves in Aladdin and inaccurate depictions of 
Chinese culture in Mulan, the inclusion of different races in Disney films 
helps to convey the importance of other cultures to young viewers. In 
addition, various ethnic groups are also depicted in a favorable manner.  
Towbin and her colleagues explain, “Pocahontas’s village is presented 
in a natural setting, with Native American characterizations that are 
respectful” (32).  Contrary to many other films, the European and white-
skinned characters in Pocahontas were depicted as barbaric and invasive 
because of their attempts to disturb the Native American’s natural 
environment.  The darker skinned characters were portrayed as the 
peaceful individuals.  These images may provide beneficial knowledge 
to young girls about different heritages, counteracting the lack of diverse 
cultures in older films.
Progressive Messages in Princess Films

In addition to the progression of more accurate cultural 
depictions in Disney princess films, newer films that emerged in 
the 1990s also expose young girls to slightly less traditional gender 
depictions.  While older Disney princess films intended to teach 
young girls how to become domesticated and accomplish traditional 
female obligations, newer films discard some of these traditional 
depictions.  As society progresses and greater displays of gender equality 
emerge, Disney princess films alter their messages to reflect societal 
progression.  England and her colleagues state, “The prevalence of 
domestic work is an important theme in the Disney Princess movies 
and a substantial change that Disney incorporated over time was the 
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temporary discontinuation of domestic work as a symbol of femininity” 
(563).  Many older princesses, like Cinderella, are illustrated carrying 
out several domestic duties. These household obligations, like cleaning 
the house, are intended to represent their role as women at the time. 
However, more recent films, like Aladdin, tend to depict the principal 
female role as a self-assertive and resilient character. Aladdin’s Princess 
Jasmine, while resisting her father’s demand that she marries a prince, 
states, “How dare you! All of you! Standing around deciding my future. I 
am not a prize to be won.” Her declaration illustrates the progressive idea 
that a woman’s life should not be under the control of a male figure.  This 
image teaches young girls that women are entitled to choose the lifestyle 
they wish to seek, including the choice of selecting whom they want to 
marry. Newer films begin teach young girls to seek more independence, 
a deviation from the traditional roles in older films like Cinderella and 
Snow White. The ideal depictions in older movies have slightly decreased 
in newer princess films, indicating changing trends in society and their 
reflection in children’s media. 

Many of the more recently released princesses convey some 
inspirational and positive messages to young girls; however, they 
continue to adhere to traditional depictions.  Popular films like Mulan 
and The Princess and the Frog (2009) emerged significantly after the 
Disney classics Snow White, Cinderella, and Sleeping Beauty.  These 
newer films contain portrayals of a self-assured princess who refuses to 
succumb to some of society’s expectations of their gender. In Mulan, 
the lead female protagonist similarly expresses a longing to follow her 
own path that differs from the role predetermined by her gender.  She 
says, “Look at me... I will never pass for a perfect bride or a perfect 
daughter. Can it be, I’m not meant to play this part? Now I see that if 
I were truly to be myself, I would break my family’s heart” (Mulan). 
Just as Jasmine expresses her resistance toward an arranged marriage, 
Mulan does not want to become an ideal Asian bride.  Bridget Whelan, 
in her article, “Power to the Princess: Disney and the Creation of the 
20th Century Princess Narrative,” describes changing images in newer 

Disney films.  In response to The Princess and the Frog (2009) she 
claims that it  “became the first Disney princess film to feature a heroine 
who aspired for something more than romance throughout the film’s 
narrative” (Whelan 30). Princess Tiana sought to open a restaurant, in 
addition to the ongoing romance throughout the film.  Although some 
Disney princesses, like Jasmine and Tiana, display resistance to forced 
marriage and pursue different alternatives, they ultimately end up 
obtaining the affection of a desired male character. Princess Jasmine 
and Mulan terminate their image of assertiveness and resilience by 
marrying a prominent and wealthy male character, rather than exerting 
their independence and seeking an alternative to marriage. In addition, 
old and new Disney princesses alike continue to express overtly sexual 
and unrealistic body images.  Although a deviation from some traditional 
gender roles is a remarkably encouraging image for the developing 
minds of young girls, gendered messages and inaccurate race depictions 
still prevail in the majority Disney princess films.  Most young girls 
are exposed to the Disney princess films as a whole, thus still being 
affected in the same way by the gendered messages and body image 
representations that predominate most of the films.
 Disney princess images convey influential messages that affect 
the development of self-image in young girls. Throughout the majority 
of princess films, portrayals of gender roles, racial depictions, and 
bodily representations display exceedingly stereotypical images. Young 
girls typically view these films during a period in which their identities 
are vulnerable and under considerable development. By assessing 
these illustrations and studying their affects on girls’ self-conceptions, 
conclusions can be derived regarding the negative impacts of Disney 
princess depictions on the psychology of preadolescent girls. Evaluating 
the changing trends in the Disney princess line may also indicate insightful 
information regarding how the history of evolving norms in society is 
reflected in children’s media. Research regarding princess films and similar 
media can provide beneficial information about what images should be 
avoided or removed from Disney productions. This can potentially benefit 
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the creation of future films, improving and perfecting the messages that 
Disney princesses convey to an impressionable young audience.  

Works Cited

Aladdin. Dir. Ron Clements and John Musker. Walt Disney Pictures,   
 1992. DVD.
Baker-Sperry, Lori, and Liz Grauerholz. “The Pervasiveness    
 and Persistence of the Feminine Beauty Ideal in Children’s Fairy   
 Tales.” Gender & Society 17 (2003): 711-726. Print.
Beauty and the Beast. Dir. Gary Trousdale and Kirk Wise. Walt Disney   
 Pictures, 1991. DVD.
Dohnt, Hayley K., and Marika Tiggemann. “Body Image    
 Concerns in Young Girls: The Role of Peers and Media Prior to   
 Adolescence.” Journal of Youth and Adolescence 35.2    
 (2006): 141-151. Print.
England, Dawn, Lara Descartes, and Melissa Collier-Meek. “Gender   
 Role Portrayal and the Disney Princesses.” Sex Roles 64.7   
 (2011): 555-67. Print.
Hayes, Sharon, and Stacey TantIeff-Dunn. “Am I Too Fat to be a    
 Princess? Examining the Effects of Popular Children’s    
 Media on Young Girls’ Body Image.” British Journal of    
 Developmental Psychology 28.2 (2010): 413-26. Print.
Huntemann, Nina, and Michael Morgan. “Mass Media and Identity   
 Development.” Handbook of Children and the Media.    
 Ed. Dorothy G. Singer and Jerome L. Singer. Thousand Oaks:   
 Sage Publications, 2001. 309-322. Print. 
Hurley, Dorothy L. “Seeing White: Children of Color and the Disney   
 Fairy Tale Princess.” The Journal of Negro Education    
 74.3 (2005): 221-232. Print.
Milkie, Melissa A. “Social Comparisons, Reflected Appraisals, and Mass  
 Media: The Impact of Pervasive Beauty Images on Black and   
 White Girls’ Self-Concepts.” Social Psychology Quarterly 62.2   
 (1999): 190-210. Print.
Mulan. Dir. Barry Cook and Tony Bancroft. Walt Disney Pictures, 1998.   
 DVD.
Olfman, Sharna. The Sexualization of Childhood. Westport, Conn:   
 Praeger, 2009. Print. 
Schooler, Deborah, et al. “Who’s that Girl: Television’s Role in    
 the Body Image Development of Young White and Black   
 Women.” Psychology of  Women Quarterly 28.1 (2004):    
 38-47. Print.

Signorielli, Nancy. “Television’s Gender Role Images and Contribution   
 to Stereotyping.” Handbook of Children and the Media.    
 Ed. Dorothy G. Singer and Jerome L. Singer. Thousand Oaks:   
 Sage Publications, 2001. 341-358. Print. 
Towbin, Mia Adessa, et al. “Images of Gender, Race, Age, and Sexual   
 Orientation in Disney Feature-Length Animated Films.” Journal   
 of Feminist Family Therapy 15.4 (2004): 19-44. Print.
Whelan, Bridget. “Power to the Princess: Disney and the Creation of   
 the 20th Century Princess Narrative.” Interdisciplinary    
 Humanities 29.1 (2012): 21-34. Print.


	Dialogues Journal Volume 9 Website 6
	Dialogues Journal Volume 9 Website 7
	Dialogues Journal Volume 9 Website 8
	Dialogues Journal Volume 9 Website 9
	Dialogues Journal Volume 9 Website 10
	Dialogues Journal Volume 9 Website 11
	Dialogues Journal Volume 9 Website 12
	Dialogues Journal Volume 9 Website 13

